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Ron Burns is one Sirius po

‘ ‘ UPPIES WERE every-
where, rolling in the
grass, biting people’s an-
kles, begging to play,” Se-
dona, Arizona, artist Ron
Burns says with a laugh,

remembering his photo

as a human being, to meet and interact
with him. In a sense, that gives him a
measure of emotional independence.”
Assistance dogs like Valik are at the
very heart of Burns’ work, along with ther-
apy pets, search-and-rescue canines, and
dogs abandoned in shelters. He’s become

shoot last spring at the Santa
Rosa, California, headquarters of
Canine Companions for Inde-
pendence, a nonprofit organiza-
tion that provides assistance dogs
for people with disabilities.

But it was Valik, an adult
golden retriever with “wonderful
eyes,” who caught Burns’ atten-
tion, inspiring him to return to
his studio and capture the dog’s
calm, steady personality in bold
acrylics on canvas. “Some dogs
just move me emotionally,”
Burns admits. “I can’t get them
outof my head.”

Valik, Burns learned, was an
assistance dog for 28-year-old
Californian Brendan Koskoff,
who has cerebral palsy and uses
awheelchair. He was touched to
hear Brendan’s mother, Martie
Koskoff, describe Valik as a
“bridge into the community,”
not only aiding her son with
daily tasks like opening doors
and switching on lights, but
also helping him make friends
around the neighborhood.

“Sometimes people have
a hard time interacting with a
person in a wheelchair,” Martie
Koskoff says. “But when they
come up to talk to Valik or pet
him, they're able to see Brendan
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It's an eye-popping,
irresistible kind of

pup art, Andy Warhol
meets Matisse. |
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known as an artist with a cause for his ef-
forts on behalf of animal charities, as he
often donates both services and proceeds
from his sales to such nonprofit organi-
zations as The Humane Society of the
United States and the American Society
for the Prevention of Cruelty to Animals.

His latest project, The Dogs of Ron
Burns (Burns Studio), is a collection of
some of his best artwork. Once again, he’s
earmarked a portion of its earnings for
animal charities. “We call our program
‘ABuck a Book,” Burns explains. “I sign
the book at fund-raisers, and we donate a
minimum of $1 for each one we sell.”

The book is a celebration of dogs, and
cach page seems to explode in Burns’
trademark glowing colors. Valik poses re-
gally against a backdrop of pink and clec-
tric orange. Two dachshunds peer from
behind the wheel of a firecracker-red
Corvette, their black coats shimmering
with dashes of neon green. It's an eye-
popping, irresistible kind of pup art, Andy
Warhol meets Matisse.

One of the book’s highlights is a por-
trait of Sirius, the only known canine ca-
sualty of the September 11, 2001, terrorist
attacks on the United States. Sirius, a yel-
low Labrador retriever, perished in the
second tower of the World Trade Center
after being separated from his handler,
Dave Lim, during search-and-rescue
work. (Lim survived.) Burns has created
posters of Sirius—who was named after
Sirius the Dog Star, the brightest star in
the sky—that are available through his
Web site (www.ronburns.com). Proceeds
from poster sales go to the Sirius Memo-
rial I'und, which will provide money to
help train future search-and-rescue and
pet therapy dogs in Sirius’ name.

PAINTINGS COURTESY OF RON BURNS
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: It took Burns, 48, a few years to find
his mission. Armed with a degree in
visual communications from Ohio
State University, he and Buff, his wife
of 23 years, initially owned a successful
graphic design firm in Los Angeles that
attracted such prominent clients as Xe-
rox, Dick Clark Productions and TRW.
But life took an unexpected turn
when the Whittier Narrows earthquake
hit the Pasadena area in 1987. Already
troubled by L.A’s pollution, the couple
felt the deadlines and demands of the
corporate world piling up. “Our build-
ing was condemned,” Burns says, “and
our staff of 12 had to move out. We'd
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